African Studies Program Summer Institute 2009 
Adinkra Printed Textiles

Lesson Title:   Adinkra Printed Textiles
Cloth is to the African what monuments are to Westerners. Indeed their capacity and application to commemorate events, issues, persons, and objectives outside of themselves are so immense and fluid it even rubs off on other practices.
                 —Ghanian artist El Anatsui (2003
                      citing words of Sonya Clarke
Subject and Grade Level: Two-Dimensional Design, grades 9-12   
Time Required: Three to four class periods 
Lesson Description:
After a general introduction to the continent of Africa, students will hear about, view and see examples of African printed textiles.  Students will research images and create a two-dimensional design to use in a printmaking project.     
Objectives:
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Students will

· learn general information about Africa

· learn about African printed and dyed textiles
· view examples of textiles (via slide shows and real examples)
· learn tools and techniques for making printed textiles
· learn Adinkra symbols and their meanings
· learn vocabulary of printed textiles

· create their own printed textiles

Key Ideas and/or Driving Questions:

· African textile designs are as diverse as the continent, its people, languages, and cultures.
· Adinkra symbols are excellent examples of two-dimensional design.  I will be using the book Cloth As Metaphor, which catalogues more than 700 Adinkra symbols and their variations to introduce the idea of symbols as language.   
· What themes are encoded in the texts of proverbs, aphorisms and other verbal expressions related to these symbols?
· What are the techniques used in making the fabric?
	

	


Key Vocabulary: 

Adinkra:
is a printed or stamped traditional cloth made by the Ashanti people in Ghana. The centre of production is the village of Ntonso, where the cloth has been made for a long time, though no-one knows how long. Calabash:
bottle gourd, or other gourd, hollowed-out dried shell is cut into small pieces and carved into stamps. 
culture 
way of life of a group of people

dye:
a coloring agent that soaks into the fibers or the surface of a textile

     substantive dye:
a dye that does not require the use of a mordant to make it permanent.

     adjective dye:
a dye that has to have a mordant to make it permanent.

     aniline dye:
a chemical or synthetic dye derived originally from coal tar (the first in 1826).

embellish:
to decorate, or make beautiful, as by ornamentation

folktales 
old story, usually about a certain region, that is handed from one generation to the next

heritage
 something, such as property or a right or privilege, belonging to one by inheritance or tradition

ideograph 
symbol representing an idea or concept 
indigo:
a blue dye made from plants of the genus Indigofera or produced synthetically. “The hue of that portion of the visible spectrum lying between blue and violet, evoked in the human observer by radiant energy with wavelengths of approximately 420 to 450 nanometers; a dark blue to grayish purple blue.” Etymology means “of or from India.”

mordant:
a metallic salt which combines chemically with the dye to fix it permanently.

motif:
a repeated figure or design.

mystical 
having a spiritual meaning not explained by reason or logic pictograph 
symbol representing a plant, animal, or person

printing stamp
symbols are carved onto small pieces of calabash (gourd) and used to print the stamp

proverb
a short well-known saying that expresses an obvious truth and often offers advice
resist:
a substance (such as paste, starch, or wax) or technique (such as tying or stitching) used to prevent dye from penetrating certain areas of a fabric, in order to create a design in contrasting colors.

stencil:
a sheet (plastic, cardboard) in which lettering or a design has been cut so that ink or paint applied to the sheet will reproduce the pattern on the surface beneath.
textile
woven or knit material

Background Knowledge Needed (teacher and student):

	What do the symbols on Adinkra cloth mean? 

	


































































General knowledge of Africa; Adinkra and other African textiles; tools, techniques and uses and meanings of Adinkra designs; printmaking tools and techniques.
Materials:
Print blocks (erasers)
Carving tools

Stamp pads (for T-shirts, use acrylic or textile paint) 

Durable paper such as vellum or butcher paper, or cloth 

Black fine-line permanent markers 

Felt, or pad made of folded newspaper 

Examples of fabric and calabash stamp
PowerPoint slide show

Procedures:

· Introduce project 

1. Present PowerPoint slide show

2.  Show Adinkra designs and explain their meanings

· Explain and demonstrate printmaking project 

3. Choose a design from teacher handouts or books.

4. Transfer the design onto the eraser.  Fill the eraser with the design; avoid negative space.

5. Use a cutting tool to cut the outline of the shapes to ¼” depth.  Carefully trim from the sides toward the design, removing small amounts at a time. 
6. Using paper or fabric 4 x 5”, make a 1” pencil border on all sides.

7. Go over the pencil lines with black marker or ink to get the natural look of handmade cloth. 
8. Use one stamp to make a repeat design on the large rectangle by applying ink between each application. 
9. Stamp smaller designs inside the lines of the borders, leaving the corners plain. You may wish to trade stamps with classmates for some "columns" of your border designs. 

10. 4 x 5” rectangles can be used for a variety of purposes:  note cards, quilts, or hangings.

11. If you use cloth or T-shirts, wash the fabric first in hot water to remove sizing. For a T-shirt, place a piece of cardboard inside so that the ink doesn't go through.  Use textile inks or acrylic paints. 

Closure & Assessment (tie to key ideas - what was learned):
Students will be assessed (using quiz and rubric for project) according to their knowledge of
· various African textiles

· Adinkra symbols and their meaning

· themes encoded in the texts of proverbs, aphorisms and other verbal expressions
· printmaking techniques used in making designs
· quality of designs and printing
Extensions/Connections (including possible grade level and interdisciplinary modifications):
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This lesson has many possibilities for extension and connection.   Fabric can be used to make cards, banners, quilts, pillows, bookmarks to name a few.  The image to the left is an example of a fabric print attached to a card with iron-on fusible interfacing. 

The prints can be used to explore the meanings of the symbols and to create more personal art works by choosing stamps with personal significance to the student.  Images could be combined with music lessons (to be explored with music teacher).  

Grade level is very flexible depending on whether bought stamps are used or students make their own; whether paper or fabric is used; whether meanings are explored in depth. 
Related Standards:

RESPONDING TO ART:  History 

1 Students understand the significance of visual art in relation to historical, social, political, environmental, technological, and economic issues.

H.1.2 Pro
Identify function and how it relates to the history, aesthetics, and culture of the work.

H.1.3 Pro
Identify iconography in an artist’s work or a body of work and analyze the meaning.

2 Students recognize significant works of Western and non-Western art and understand how art developed over time.

H.2.1 Pro
Recognize works of art and identify them by artist, period, style, and geographic location.

H.2.3 Adv
Analyze issues related to chronology and discuss or debate these issues in relation to historical perspective.

CREATING ART: Production

7  Students observe, select, and use a range of subject matter, symbols, and ideas.

H.7.2 Pro
Make informed choices about specific subject matter or concepts and defend those choices when given a range of objects or spaces.

H.7.3 Adv
Borrow symbols from art and describe the origin, function, and value of these functions in their personal work.

9  Students develop and apply skills using a variety of two dimensional and three dimensional media, tools, and processes to create works that communicate personal meaning.


H.9.1 Pro
Create artworks that demonstrate skill and understanding of different media, processes, and techniques.

INTEGRATED STUDIES





14  Students understand the ways art forms (visual arts, dance, music, theater, and media arts) are related to each other.

H.14.1 Pro
Compare the materials, technologies, media, and processes of the visual arts with those of dance, music, media arts, or theater.

Resources (include useful web links):
· Web Links:
http://africa.si.edu/collections/divqry1.asp?ClassificationID=90&ObjectTypeID=-1#
Smithsonian Institution, Museum of African Art, excellent pages about African textiles, with many photographs
http://www.adireafricantextiles.com/adinkraintroduction.htm
General information about Adinkra textiles, with great links.

http://www.oxfam.org.uk/coolplanet/ontheline/otlexplain/abindex.htm#art

On the Line was a millennium project that explored and celebrated the lives of people who live along the zero degree meridian line – a line which passes through Togo, Ghana, Burkina Faso, Mali, Algeria, Spain, France and the UK.
http://www.africancraft.com/article.php?sid=70344649941057479200073147101000&id=adinkra
Explanation of Adinkra stamps, their making, their uses, and the meaning of their symbols.
http://www.oxfam.org.uk/coolplanet/ontheline/schools/adinkra/adinkra.htm
The Adinkra story from the Oxfam site above.  Include the topics: Adinkra history, making the cloth, the symbols and an activity.

http://www.adinkra.org/htmls/adinkra_index.htm
Adrinka symbols and meaning

http://www.marshall.edu/akanart/adinkracloth.html
General information about Akan Adinkra Cloths
http://africa.si.edu/exhibits/gawu/index.html
Exhibition at National Museum of African Art with work of El Anatsui.  Throughout his career Ghanaian artist El Anatsui has experimented with a variety of media, including wood, ceramics and paint. Most recently, he has focused on discarded metal objects, hundreds or even thousands of which are joined together to create truly remarkable works of art.  Includes slides of work.
http://www.sonyaclark.com/
personal web site of Sonya Clark, artist and educator, referenced in quote at beginning of lesson plan.  Includes slides of work.
http://www.olympus-global.com/en/event/DITLA/
unbelievable photographs of Africa by 100 photographers

· Books:

Arthur, G.F. Koho.  Cloth as Metaphor, Beltsville, Maryland: Cefiks Publications
Clarke, Duncan.  Colors of Africa, 

Clarke, Duncan.  The Art of African Textiles. San Diego: Thunder Bay Press, 1997.
Gillow, John.  Printed and Dyed Textiles from Africa (Fabric Folios), London: British Museum, 2001.
Horn, Diane Victoria.  African Printed Textile Designs (International Design Library Series)"
African Designs CD-ROM and Book (Dover Pictorial Archives) 




































Deborah Burnett Strother 

Page 1 of 6

